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Science + Art = Wonder.
Shaded Spencerian variant.
Watercolors and iron gall ink
on paper. “A Conversation with
James Fazz Farrell,” page 34.
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Unique &
Imperfect
Books

A library of seven books, created over four
days, in a folder made of black Arches Cover.
Each book is 6.38" x 10", closed.

This series of seven books was created over the course of four days using
several innovative folded-and-sewn book structures. The text is from
Denise Levertov’s poem, “Not to Have,” and was done before the binding.
Various writing tools were used.
Some of the text, using a Lyra water-soluble crayon and my regular
handwriting, was done on randomly moistened Arches Text Wove (torn to
25.5" x 10"). Other text – of repeated letters, gestural marks, and words –
was created with the crayon or a watercolor pencil, some on similarly
moistened Arches Text Wove. For the rest of the lettering, flat and pointed
watercolor brushes and a handmade folded pen were used on unmoistened
Arches Text Wove. The writing fluid for this lettering was Moon Palace
sumi, slightly diluted.
One of the book structures has three sheets of writing (25.5" x 10"), each
folded in half, then sewn together with a Japanese stab binding at the open
edges. After the book was sewn, the folded edge of each sheet was then
folded to the spine. The pages can be read conventionally or expanded for
a more sculptural look (see next page, top).
Another book structure uses two long sheets, each folded into quarters.
The center flaps are sewn together in a stab binding, and the folded covers
are sewn onto the end flaps. This book structure can be shown in various

Edged-brush writing, collage,
and sink art. The book’s front cover
is of black Arches Cover paper; the back
cover is of paper painted with red gouache.

By Lorraine Douglas
Photography by Barry Herring
ways – hanging like a scroll or displayed on a table in different formations
– or it can be read, with the folds closed, as a codex by turning the pages.
When displayed on a table, the center flap moves back and forth to offer a
changing perspective. See below (right) for an example of this structure
and the following page (middle and bottom) for two more examples.
A third structure is a more conventional accordion book and is used in
the book shown at left, below. The red back cover of this book was first
painted with a generous amount of gouache and, while still wet, covered
with scrunched plastic wrap, which left a textured surface when removed.
Then, when the cover was partially dry, I used more of the red gouache to
write on the sheet. The writing sat up a bit on the dryer areas and melded
into the damper areas, producing a very interesting textural effect.
This series of books was made as part of a class at The Passionate Pen,
the international calligraphy conference held in 2015 in California. The
class, taught by Monica Dengo, was titled Unique and Imperfect. Monica
demonstrated the book structures and led us through a series of handwriting and lettering exercises. (We used our best work from the exercises
for our books and collages.) She encouraged everyone to be confident in
their mark-making and to not worry about being “perfect” – I found this
to be a most inspiring message.

Handwriting and gestural
lettering done with water-soluble
Lyra crayon and HB pencil. This book
structure can be displayed in different formats.
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Letters to Myself:
Hunting for the Perfect Address
By Alan Blackman
I had no idea in 1968, when I addressed my original first-day-cover
envelope, that I was beginning a collection that would number in
the hundreds by the time I created my last one in 2004. I was a
postal employee at a major sorting facility in San Francisco, and
thousands of nondescript envelopes passed through my hands
every day. Some of them, however, were special. They were first day
covers – envelopes whose stamps bore commemorative cancellations indicating the date and
the city of issue –
 and they recalled my boyhood philatelic passion. I was the father of an
eleven-year-old son, Stephen, who lived across
the bay in Berkeley with his mother. Recalling
as well the childhood pleasure of receiving my
very own personal mail, I knew that an envelope addressed to Stephen would arrive in his
mailbox as a joyful surprise. (I always made two
envelopes for each first day cover: one addressed
to my son and one addressed to myself.)
Most first-day-of-issue collectors used the
typewriter for their names and addresses, but I

In 1968 when I began, the cost of first class postage
was 6 cents per ounce. The stamp in question depicted
a flag; the city of the first issue was Washington, DC.
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was a calligrapher, and my approach was destined to differ. Early
on, I usually addressed the envelopes in either Italic or Uncial, the
two alphabets in which American calligraphers typically first
gained proficiency. Although receiving the envelopes was exciting
at the time, there was eventually a boring sameness to them all.
It took some ten years for me to realize that the names and the

Welcome. 2015. Liz Tenorio. 12" x 9". Ink and watercolor on Strathmore paper. This piece was awarded Best of Show for calligraphy
at the 2015 Oregon State Fair. It also won the People’s Choice Award in the same category. Photo by JDA Creative Services.

A GALLERY OF BOOKS & LETTERS
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A Conversation With

JAMES FAZZ FARRELL

by Leslie Coren

James Fazz Farrell is a highly skilled Spencerian penman who hails from
England and now lives in Turin, Italy. A former student of Master Penman
Brian Walker, James’ forms are second to none. What makes his work unique
is that he pushes the boundaries of Spencerian to form new and exciting
modern scripts. He has referred to his work as “a continuation of the Golden
Age of American Ornamental Penmanship for use in the postmodern age.”
How did you become interested in calligraphy?
I’ve been interested since around age eight or nine when I discovered a
book on calligraphy. I can still see the book in my mind – parts of the cover,
some of the stuff inside – but, unfortunately, I cannot recall the book’s title
or whom it was by. I was captivated by the book and tried copying alphabets from it, and I got pretty good at it. By ten or eleven, I was doing cards
for family members and friends and name fill-ins on certificates and
diplomas. I never took it seriously; it was just a hobby.
After finishing secondary school, I found work and later studied mechanical engineering. I forgot about calligraphy completely until around six
years ago: Almost like when I was younger, I saw a book for sale in a local
store and bought it. This time the book was on Copperplate (I don’t recall
the full title). I took the book home and attempted the script with a pointed
pen, but unlike when I was younger, I found it almost impossible. The pen
would scratch and catch, the ink blobbed and spattered everywhere – I just
couldn’t do it.
While I was looking for tips on the internet, I came across the IAMPETH
Top: An abstract composition using arm movements with pointed pen and watercolors on paper.
Middle: Writing is an ornate, rhythmic Spencerian script with extensions (flourishes)
and was inspired by the eighteenth-century writing masters. Text: Wassily Kandinsky.
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Bottom: A shaded Spencerian variation, written to an irrational polyrhythm, using
iron gall ink and a vintage Gillott 604EF.
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the page or envelope. (To see my script in gold foil on the set’s packaging
was an added bonus, a dream come true.)

Envelopes addressed
by Joi Hunt using ink
made with Pearl Ex
Powdered Pigments:
top, Sunset Gold;
middle, Aztec Gold;
bottom, Rose Gold.

Pearl Ex Calligraphy Ink
By Joi Hunt

Photography by Dano Keeney

Pearl Ex Metallic Powdered Pigments have been around for a long time,
and the product has been used in various ways by many different types of
crafters. They like it because of its versatility and its colorfastness. Calligraphers have found it makes a wonderful metallic ink.
I’m not sure who first thought of making an ink for pen calligraphy with
the powders, but it was a natural thing to try. Calligraphers have made inks
from powdered pigments for centuries. Scribes in the Middle Ages even
made real gold ink from the scraps of gold leaf that resulted from gilding.
They would grind the little flakes, add gum arabic dissolved in water, and
they had metallic ink. (The mixture was dried in a little cake, which was
reconstituted later with water.) Making a metallic ink for calligraphy with
Pearl Ex Powders follows the same recipe – pigment, gum arabic, and
water – substituting Pearl Ex for the gold (no grinding is done).
Unfortunately, not all of the forty-nine colors in the Pearl Ex range are
equally suitable for calligraphy. For whatever reason, ink made from some
of the colors flows off the pen well, and other colors do not.
A Pearl Ex Set for Calligraphers
With more and more calligraphers using
Pearl Ex-based ink and showing their
work on social media, Jacquard Products
(the maker of Pearl Ex) took note and
decided to put together a Pearl Ex set
exclusively for calligraphy. I was asked to
test and select the nine colors for the set,
which would also include gum arabic.
Because there was some confusion in
our community about which colors
flowed well from a nib, I was very happy
to be involved in this project. I personally tested each color, and I selected the
colors for the set based on their beauty
and on which colors calligraphers would
Pearl Ex Metallic Calligraphy Set.
need to use most often. I am so proud of
this set; it takes the guesswork out of using Pearl Ex Pigments – you know
which colors will work well in your pen and will sparkle beautifully on
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Creating a New Pearl Ex Color
As a professional calligrapher,
one product I really wanted was
an off-the-shelf Rose Gold ink,
as it is often requested by brides.
While working with Jacquard on
the calligraphy set, I brought the
idea to them, and they said to
go for it! Looking at foil samples
from previous jobs, household
goods, and even my own jewelry,
Rose Gold, the newest Pearl Ex color, is now I came up with countless recipes
available in 3 grams, 1/2 ounce, & 4 ounces. for Rose Gold. Then the testing
began. I sent the top choices to
a few colleagues to help me evaluate color and consistency. I wanted eyes
on this color from other wedding and event calligraphers because I was
developing this color for us. Their feedback was invaluable. One thing I
found was that everyone has their own idea of what Rose Gold looks like.
To some, it is really pink; to others, it is more bronze. Keeping that is mind,
I eventually created a color that is versatile. One of the advantages of using
Pearl Ex is that other colors of Pearl Ex can be added to adjust the hue. You
can match the Rose Gold to your job by adding pink, copper, bonze, or gold
Pearl Ex. (I made Rose Gold heavy on the pink, so when other colors are
added, the pink does not get completely canceled out.) Another advantage
to Pearl Ex is that you can add it to other mediums, such as acrylic ink or
metallic gouache.
Initially Rose Gold was only available in the calligraphy set, but it is now
available singly in three sizes, and Asher Katz, president of Jacquard, has
noted how successful the color has been. He adds: “It has been absolutely
exhilarating getting to know this community and seeing all the sparkling,
golden work calligraphers are doing, having discovered Pearl Ex. I feel
extremely fortunate to get to work with such passionately creative people
and to produce tools that can enrich their work.”

You can add other Pearl Ex colors to Rose Gold to adjust the ink’s color. You can even
add walnut ink.
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