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Cover artist . Marika Koskimäki-Ketelä

this spread:
Two photographs of
The Gate Crasher in the
artist’s exhibition, shot
with different lighting.
All the photos on these
four pages were taken by
Samuel Hoisko.

When Marika Koskimäki-Ketelä sent me photos of her
installation piece, The Gate Crasher, I was struck
by the densely layered textures of three-dimensional
lettering swirling around the figure. Here she describes
the inspiration for the piece, as well as the technical
explorations required to realize it. —The editor
By Marika Koskimäki-Ketelä . In the region of
Finland where I live, Ostrobothnia, there is a
famous old mansion built in 1878. It’s frequently
used for weddings, and, in fact, my own wedding
took place there in 1999. As I was creating work
for my recent exhibition Whimsical Lettering, I
wondered if I could make something based on
this mansion.

I asked local author Jaana Ala-Huissi if she
had any stories that I could use to create a piece
for the show. She sent me six ghost stories set
in our region. “Kuokkavieras” (The Gate Crasher)
was one of them. In real life, Ala-Huissi’s sister
was married in the same mansion; tragically, she
died very young. The sister believed in ghosts
and said she sometimes saw them. Ala-Huissi
constructed a narrative loosely based on the life
of her sister, set in the mansion.
In “The Gate Crasher,” Ala-Huissi tells the
story of the wedding of a deeply superstitious
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young woman, Kaarina. She fears that if she
violates any traditional wedding customs, then
her marriage will not be successful. She makes
sure, for instance, that the wedding ring fits very
loosely, ensuring that the relationship with her
husband will be open and not constricting. The
couple buys the wedding ring on a day a squirrel
runs across the road—a good omen—and she
warms the ring before the ceremony so that the
love between the couple will likewise be warm.
She hopes it will rain on her wedding day—a
predictor of wealth. And she sews salt into the
wedding dress, and makes sure that she and
her husband eat the wedding cake in the proper
sequence. In these ways, she tries to ensure
everything will be well.
Because she is consumed by her superstitions,
she remembers little about her wedding day.
One detail, however, sticks in her mind. At the
church, while the wedding ceremony is in progress, she notices an old woman wearing a black
dress sitting in one of the pews. She knows for
certain that this person is not an invited guest.
Nobody else at the wedding seems to notice the
stranger at all; when she asks her husband after
the ceremony, “Who was that lady?”—he says
that he did not see her. Only the bride could see
the lady in black.
A few months after the wedding day, someone
knocks on her door. She opens the door, and there
is the same lady. Kaarina says to her simply,
“Already?” The lady turns and walks away into
the darkness, leaving no footprints in the snow.
And then Kaarina dies.
After I read this story, and reread it several
times, I began to think of making a wedding
dress, one with many layers since I feel that in
this story there are many layers. It is not a simple
wedding story—there are multiple tiers and
levels of feeling.
I began by writing a few lines of text on paper
with a ruling pen and ink. After that, I tried to
cut out my words with an X-acto knife. One week
later, I didn’t seem to be making progress—I had
one Rives BFK sheet ready, and my arm was tired
from all the drafts I had made. I was also not too
happy with the results. I like marks made with
Letter Arts Review 30:4

ROME
SUE HUFTON AND HAZEL DOLBY TRAVELED TO ROME TO STUDY ANCIENT
INSCRIPTIONS . INSPIRED BY WHAT THEY SAW, THEY BEGAN AN ONGOING PROJECT
THAT HAS SPANNED SEVERAL YEARS AND RESULTED IN A RICH BODY OF WORK.

By Sue Hufton with Hazel Dolby . It is February 2012
and we are in the Lapidary Gallery at the Vatican.
For Hazel this is a return visit after more than
20 years, and for me it is a memorable introduction to Rome. This long gallery has hundreds of
carved stones. On the left wall are largely formal
carvings that record events, public notices, and
the names of officials and people of power and
wealth. On the right wall are many fragments of
gravestones and monuments as well as informal
inscriptions that pay tribute to people not necessarily in the public eye. These are moving and
often poignant, and it was these that triggered
our imaginations for our own work.
The sheer wonder at the scale and magnificence of the city can obscure the fact that ancient
Rome was as much about people as any modern
city. So the fragments of the stones inspired us
to engage with these people who actually lived
and died. They were individuals, and they were
members of families and communities who cared
enough to carve their names in stone. These fragments are not only found in the Vatican but also
outside churches, in the catacombs, and sometimes in unexpected places. Many of these people
were early Christians originally buried in catacombs outside the city.
In preparation for our visit, we made sketchLetter Arts Review 30:4

books to take with us, deciding to use some of
the old paper collected at the beginning of our
calligraphic careers that had been sitting there
for years, waiting for years for some especially
important project. Sketchbooks are generally
considered appropriate for rough work, and
initially we thought that we’d just use good commercial cartridge or watercolor paper. But we
took time to talk and think about the way we feel
when we use different papers and how they influence the work we do and the tools we choose to
use. This has a direct bearing upon how we value
our work and our emotional response to it.
I then made the sketchbooks using these
papers—large sketchbooks with cream Saunders
paper and small books of pale blue Whatman
1946 paper. These have proved to be a delight to
work with on every level, and we have used them
regularly since we were in Rome. We draw from
our photographs and experiment with the forms
and shapes of the letters. The books have traveled
many miles as our companions since, to facilitate
noting down of ideas and recording examples of
Roman inscriptions in the United Kingdom and
other parts of Europe.
On our 2012 trip, we spent our five days in
Rome walking, looking, photographing. Each
evening we returned to our apartment to draw,

opposite:
Small blocks by Hazel
Dolby, constructed
using birch bark, evoke
fragmentary ancient
Roman inscriptions.
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The world
of Peter
Furlonger
above, left:
In the Bleak Midwinter
Text by Christina Rossetti.
Engraved and gilded by
Peter Furlonger; vase made
by Potter Morgan Glass;
2014. Topher McGrillis

below:
What Will Survive
of Us Is Love
Text from Philip Larkin’s
“An Arundel Tomb.”
Gouache on paper, 2016.

opposite:
Peter Furlonger at work
in his studio.
Tamzin Mackie

28

By Tamzin Mackie . Enfolded within a gentle
Northumbrian valley is an unassuming riverside
village with a magnificent church at its heart.
Dating back to the 11th century, St Mary’s, known
for its fine Saxon tower, is the resting place of
the great wood engraver and naturalist Thomas

Bewick. The village is tucked into the Tyne Valley,
adjacent to the river that in previous centuries
facilitated the growth of Newcastle upon Tyne
as a center for shipbuilding and exporter of glass
and coal. It is a good English stroll from Wylam,
the birthplace of the railway pioneer George
Stephenson, and a short march from Hadrian’s

Wall, the edge of the civilized world for the Roman
Empire. Peter Furlonger lives here, in a small place
with a detached garage that houses his sandblasting machine. It is with this that he creates his calligraphic glass—a precise technique of engraving
on translucent vessels to highly sculptural effect.
He is a deeply contemplative artist, and the
tranquility his home provides is indispensable for
his work; here he can concentrate on his art with
few distractions. As his book editor, I have visited
him several times over the past year, and I can
attest to there being very little to divert his attention from his work: there are the blackbirds that
are fed raisins on his doorstep, voles that nibble
seeds by the strip of scrubland left to wildlife by
the neighboring farmer, and the post lady in her
Royal Mail van, delivering correspondence.
Despite his secluded existence, the artist is a
wonderful companion, the clarity of his conversation as lucid and precise as his glass: witty,
exacting, and always thought provoking. For this
interview, we sit outside his bungalow, watching
members of a vole family bolt from the safety of
shrubbery towards their feed, on a cool blustery
September day. His home is more studio than
home, a temple to his multi-disciplinary approach
to calligraphy on paper, glass, and stone. He
lightheartedly refers to not fitting easily into
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A conversation
with Gary Breeze,
lettering sculptor

Many lettering artists who work in traditional fields,
such as letter cutting in stone, see their work primarily
as a form of craft. They seek clients who need beautifully executed lettering, and they produce practical,
useful things. That’s a laudable goal, and it’s good
that there are craftspeople who can produce foundation stones, memorial plaques, and tombstones with
care and great skill.
Practical work, however, is only one dimension of
the universe of lettering, and some artists have successfully explored less conventional projects. One of these
is Gary Breeze. In addition to his work within the
standard repertoire of letter cutting, he has produced
challenging works that make us consider cut inscriptions in new ways. He has enriched our physical environment with thought-provoking installations.
There is both a serious intent to Breeze’s work
and, at times, a playful humor. His Large Shipping
Forecast takes for its text the maritime weather
report that has been broadcast on BBC radio since
the 1920s. The evocative names of the sea regions surrounding Britain, interspersed with the accidentally
poetic descriptions of changing weather conditions,
are enjoyed by land-bound listeners as much as they
are used to provide key information to ships at sea. By
carving this familiar, changing text in stone, Breeze
has monumentalized a key part of the experience of
living in Great Britain.
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He has used translations of song lyrics into Latin,
playing with our sense of high and low culture and
our sense of the contemporary and the historical.
Perhaps the lines that we often draw between these
things should not be as solid as we try to keep them.

opposite and left:
Christ Church Cloister in
Oxford.

He has pushed clients to move beyond simply carving
the name of a building on its facade, suggesting richer
texts that might make for a more interesting building.
By pushing the bounds, Breeze has opened new
possibilities for what letter carvers can make, and he
has shown clients that lettering artists can have a role
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